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ow does one even

begin to document

the activity of

Chicano and U.S.

Latino reatros within

California and, by
association, the Southwest? It is
theater usually pushed off the page,
or just plainly ignored, in favor of
reviews about European and Euro-
American drama. Though much of
the blame for this lack of coverage
can be attributed to this nation’s
narrow view-—by both dominant
and minority groups—of its quilied
cultural heritage and history, some
teatros have contributed to their
invisibility through poor scason
planning, short and sporadic pro-
duction runs, lack of a strong com-
mitment to delivering a quality
product to their audiences, and
unsophisticated publicity efforts.
This 1992-1993 theater summary
does not pretend 10 cover all that
has happened in California. It
heavily favors southland, English-
dominant Chicano theater and per-
formance artists that the author has

54

scen, and those groups who
because of their uniqueness and
aggressive publicity demand to be
written about.

The theatrical activity of
Chicanas/os and U.S. Latinas/os
can be examined in several differ-
cnt ways. I choose to explore the
theater through its playwrights,
performance artists, and comedi-
ans, rather than by featro. By
focusing on individuals, special
recognition can be given to the
emerging voices of Chicanas and
Latinas, lesbians and gays, and a
new generation of social commen-
ttors that are guiding the theater
into the 21st century. The old van-
guard represented by Tearro
Campesino in San Juan Bautista,
Teatro de la Esperanza in San
Francisco, and other long-standing
community reatros, such as 15-
vear-old Teatro de los Pobres in
San Jose, have belped to maintain
the health of the theater, as well as
1o reaffinm the spiritual and cultur-
al values of the communitics they
arise from. The Bilingual Founda-
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tion of the Ans in Los Angeles is
celebrating 20 years of presenting
international-level productions 10
both English- and Spanish-speak-
ing audiences. By the persistent
cxistence of these teatros, the door
has been kept open a crack to pro-
cal Chicanas/os and Latinas/os to
develop their craft.

One Angeleno playwright
whose work has been especially
supported by the teatros is 24-
year-0ld Chicana feminist Josefina
Lopez. Teatro Campesino in their
first tour in 12 years, starting in
Feb. 1992, chose to produce
Lopez's autobiographical Simply
Maria, or the American Dream, a
play that reflects the struggle of
many young people to reconcile
the values of their immigrant par-
ents with those values that they
have adopted from dominant U.S.
culture. Simply Maria was ade-
quately dirccted by Luis Valdez's
sister, Socorro Valdez, as part of a
double bill (the play co-produced
with it changed depending on the
venue). The tour continues in 1993
with other women directors.
Simply Maria is again teamed up
with Evelina Fernandez's How
Else Am | Supposed to Know I'm
Srill Alive (these two plays had a
combined short engagement st the
teatro, Jan. 28th-Feb. Tth, before
going back on tour), both directed
by Amy Gonzalez, and Luis
Valdez's Soldado raso and Baile
de los gigantes, directed by Rosa
Maria Escalante. Meanwhile,
Teatro de la Esperanza finished a

two-year tour (spring 1990-fall
1992) of Lopez's Real Women
Have Curves, set in a cramped
sewing factory with an all-women
cast. “It was not a well-realized
production.” opined Chicano the-
ater expert Jorge Huerta. He pre-
ferred the production mounted by
the ASOLO Center for the
Performing Arts in Sarasota,
Florida, Sept. 26th-Oct. 25th,
Esperanza’s lead actress was
annoyingly shrill, and Kate Boyd's
set, in particular the pivotal
restroom arca, needed further clani-
fication. In the TENAZ Inter-
national Quincentennial Playwrit-
ing Competition, Lopez's work-in-
progress Unconquered Spirits,
which updates the legend of La
llorona, was the runner-up o
Cronica by Enrique Buenaventura,
snow white-haired leader of the
internationally respected Colom-
béan troupe El Teatro Experimental
de Cali. Unconguered Spirits was
given a quick reading by Teatro
del Valle st the 16th TENAZ festi-
val (Nov. 10th-15th) hosted by fes-
tival coordinator Jorge Pifa and
the landmark Guadalupe Cultural
Arts Center in San Antonio, Texas.

San Prancisco-resident Cherrie
Moraga is another well-respected
voice for Chicanas and, additional-
ly (reinforced through her non-the-
atrical writings), for lesbians of
color, Her work, Heroes and Saints,
symbolically opencd up the bienni-
al TENAZ festival—a play by a
Chicana lesbian directed by a
Latina. Less than 15 years before it
had been necessary for a group (0






